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Old Time Radio
BOOKS AND PAPER

We have one of the largest selections in the USA of out of print
books and paper items on all aspects of radio broadcasting,

Books: A huge assortment of books on the history of broadcasting,
radio writing, stars' biographies, radio shows, and radio plays.
Also books on broadcasting techniques, social impact of radio etc..

Paper: Radio cookbooks, song books, sheet music, Radio City
brochures, radio station histories and maps, radto give-aways etc.

Our January 1997 catalog is still available. If you are not on our
matling list and wish to receive a copy of this catalog plus our next
Radio Magazines catalog, send two $.32 stamps with this ad.

SPECIAL OFFER
Empire of the Air by Tom Lewis. The story of Lee de Forest,
Edwin Armstrong and David Sarnoff and the early days of radio
broadcasting. New copies in dust jacket. $12 50 each postpaid.

S{iLi AVAITABLE:
A RADIO BROADCASTING BIBLIOGRAPHY by Frank Bequaert

"d treasure trove for the serious OTR historian/archivist/collector”
(2. Wagner, OTR Digest)_. In two parts. Includes Broadcasting History, Radio
Yearbooks,. Biographies of Radio Personalities, Radio Shows and Radio Scripts
and Fiction. 82 pages with over 1300 entries giving author, title. publication
information and descriptions. $12. for both parts, postpaid. An expanded
edition is planned for 1997. (At a reduced price for purchasers of 1st Editien).

Rainy Day Books
P.O. Box 775
Fitzwilliam NH 03447
(603)-585-3448
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MR.BENNY'S SWITCH PANS

0UT

" JACK ASKED FOR PAN LETTERS, GOT 250,000,
* BUT ENDED UP ON TOP OF THE HEAP

By VIRGINIA CALOHAN

CK BENNY, that penny - pinchin’
Jfiddie-totin’ comedian with the Casa-
nova eyes has earned the right to an-
other title—that of “master switch-
man.” His latesc in a long carcer of
switches, the "I Can't Stand Jack Ben-
ny”’ contest went over with such an
aromic explosion that his publicity men
and gag writers {as well as those of
some rival funny men) are still riding
along happily on its repercussions. .

Running up a new high in response—
over 250,000 entries flooded Hollywood
post. offices—the contest made che
phrase "I Can't Stand Jack Benny” as
popular as the No. 1 hit tune of the
week. And it proved that Benny knew
what he was talking zbout when he told
his doubeful press agents chat the Amer-
ican public could "go along way with
a gag” - .

Benny started his traditional switch-
pulling fous years aga, when instead of
_having a cast of stooges he became 2
stooge for his cast; instead of telling the
joke on the other fellow, he let the other
fellow turn the joke on him. So, it was
a perfectly natural follow-up that, hav-
ing been criticized for years by experts,
ranging from Fred Allen on dowan, he
should decide to letthis public in on the
act. Not only did he let them in on it’
—but, to add injury to insult-—he paid
them $10,000 in war bond prizes for
their panning.

In many ways it was the siinplest ra-
dio contest sver staged. No box tops,
no “'reasonable facsimiles” and no set
of complicated rules. All Benny asked

was that his listeners outline in so words
or less what there was about him they
couldn't stand.

John Q. Public was propetly appte-
ciative of Benny's magnamity and fell
to pencil chewing with great glee.
Grandma, grandpa, kid sister—bif name
celebrities—old friends and rival come-
dians——they all wanted a try. And the
results varied from "I can’t stand Jack
Benny because he's tight as an olive jar
when you're having a party” to Margaret
O'Brien's quip: "'T can’t stand Jack Ben-
ny because he tries to act as young as
L oam” - .

Not only was this the perfect oppot-
tunity for the public to zir their opinions
of Benny—but, so they interpreted it, of
radio comedians in general. Listen w
this: "I can’t stand Jack Benny because:
His voice is too raspy. He kids too much
about his daughters. Doesn't play the
accordian enough, Nose is so awfully
big. Wait a minute—which dne of those
guys is he? Oh — that one! With the
valer . . . well, I like HIM. Who?
Heck, no, the valet.”

The following two entries made
Judge Fred Allen do a double take: "I
can’t stand Jack Benny because he
helped co build up Fred Allen and bim
I can't stand.” "I can'c stand Jack Ben-
ny because 1 ean't stand Charlie Mc-
Carthy. In fact, I can't srand any of
these sissy dummies who sit on 2 knee
and nse their noses for walking. Give
me 2 HE-MAN like Joan Davis.”

In case you didet't know, Fred Allen,
Benny's life-long “enemy” headed the
board of judges. Yes, it was Benny's
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JOAN, BENNY'S ATTRACTIVE DAUGHTER, WARNS CHARLIE . . . BUT HE NEEDS THOSE m

choice—he decided as long as he was.
going to put his head on the block he
might as well supply the ax, te. The
board also included horror man, Peter”
Lorre and Goodman Ace, of “Easy
Aces” fame. L
Fred Alien said he was torn between
staying on the board of judges and hav-:

ing the pleasure of reading why every:

one coutdnt stand Benny or resigning
s0 he could send in his own replies.. He'!
made a happy compromise: stiyed on the
board but couldn’t resist~saying (just.
for the heck of it, understand) : "I can’c
stand Jack Benny because 1 saw him faa-

ture froin a mian 10 2 bog.”

-
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The whole idea of the contest starred
out as a gag gimmick dreamed up by his
staff of writers. During the continuity

of the Benny Sunday night progeam
.on NBC the Waukegan comedian par-

ticipated in a "dream sequence”’ which
had him wianing 2 fortune ar the race
track. His fictitious press agent, dynamic
Steve Bradley, spread this news far and
wide with the result that a holdup ar-
tist visited the Benny manse and, at gun-
point, relieved the comic of $10,000.

The hoax was finally uncovered, how-
ever, when Bradley admitted o Benny
thar che holdup was not on the level but
had been rigged up as another press
agent stunt. Well, there the writers
were with a licle icem of $10,000 on
their hands and, in discussing ways and
means of disposing of the returned loot
it was suggested as a gag, that the money
be used as prizes in a contest.

The gagsters kicked cthe idea around
among themselves for laughs, but when
Benny heard abouc it he decided the
wontest idea might be worth a try. It
twok courage to go through ‘with the
stunt bur che ebullient Benny has plenty
of that-—plus faith in his fans. Bur even
he was amazed ar the avalanche of en-
ceies and the tornzdic sweep of publicity
thar it kicked up. '
_ The gag becarne overnight a carch-
word throughout the radio industry. It
was borrowed and used by scores of 11
val radio comedians. Fred Allen, during
the life of the contest “"went aloog with
the gag” and used material tied in with
the conitest on his weekly Sunday nighe
programs. Danny Kaye, Ed Gardner,

~ Arthur Godfrey, Jack Haley, Louella

Parsons, Jimmy Durante and Garry
Moore, Cliff Arquette and many others
kidded the contest idea on their own
programs and dozens of commentator
and gossip colummnists of the air did

likewise.

In addition, Benny's idea received
rafts of publicity on newspapers, maga-
zines and trade publications and, what
ts more important, the contest provided
the Beany program with some really
hilarious scripts.  Undoubtedly from
time co time it will be revived to add
spark to future scripts.

Many of the entries, although they
didn’t bring home any of the fifty-three
prizes, ranging from $2,500 to $100—
were much too good to die 2 wastebas-
ket death,

Frem Greenwich, Connecticur, came
this lament: "I can't stand jack Beany
because he's ham-—which [ like edible
rather than audible”

A Massachusetts war veteran had this
to say: I can’t stand Jack Benny be-
cause he reminds me wo much of my
three and a half years in a Jap prison
camp. One day I heard a Jap scracching
che strings of a violin with a bow and
I recognized he was trying to play
"Love in Bloom." ~

Then there was the wifeiy com-
plaint: "l can't stand Jack Benny be-
cause my husband won't muss his pro-
gram: then we are late for church.
He'd rather miss his chance to heaven
than to miss Benny's program.”

And what Hank Greenberg holds
against the silver-haired, brass-tongued
Benny is: "'l can't stand Jack Benny
because he’s had me on chird basc
since the World Series and T want o
come home.”

Jack's fellow radio and screen per-
formers zlso had 1o put their two cencs
in. Such as Charlie McCarthy who
said: "'l can't stand Jack Benny because
he's wo much like a close friend of
mine and by close | do mean Bergen.”

Dale Catnegie also has his griev.
ance. "I can’t stand Jack Benny be
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cause he obviously hasn’t read my
book.” : . :

The only score in which Benny
played safe in the contest was thac he
did bar all his relatives and members
of the cast of his Sunday night show.
Rochester, Phil- Hacris, Larry Stevens
and Mary Livingstone gave serious
thought to the idea of starting their
own conftest, the ptize o be a picture
of Jack doling out the $10,000. Roch-
ester felt it wouid be a collector’s item
since no one had ever seen Benny ac-
tually pact with so much money.

An interesting angle to the contest,
and one of which the radio industry

as 2 whole is keenly cognizant, is thac

it proved the public is once again in

a receptive mood for promotions of
this kind: All such ‘contests were
shelved during war days—but Jack’s
recent success will more than likely
prompt many other performers to
climb on the contest bandwagon.
Which will mean a resultant flood of

.valudble prizes to be won by lucky

dialers in all parts of the country.

But it's safe to say that few will hit
it as squarely on the button as did the
“I can't stand Jack Benny” gag. Which
all harks back to the indisputable tal-
ent Jack has for timely “switches.”
Maybe he played train toe often when
he was a kid. Whatever the reason . . .
it's a talent that's paid off mighty well

TUNE IN April 1946



The SCifi GUide by The Scifi Guy

A commentary and review of new and recent radio and
commercially released audio drama

Here we go with article number three and, like | promised, this one wiil be a
lot more upbeat than the last. For new readers{and for old ones with short
memories), in this column { will try to broaden the knowledge of new audio drama
productions going on around the world on the radic and coming from
independent drama companies which sell their stories on cassette.

This issue’'s commentary is about supporting and preserving what little
new drama we have coming over the air:

As we all know, there is hardly any new radio drama being made and
broadcast in this country. In fact, almost haif of what is broadcast, on NPR and
assorted small market stations, are BBC rebroadcasts from the BBC World
Service! The upper midwest parts of this country still have a reasonably healthy
radio drama industry. The majority of which is produced by University based NPR
stations and a couple of syndicated, independently produced series such as
Imagination Theater.

Now, at every one of the last five Newark, N.J. OTR conventions that | have
attended, some discussion group stumbies upon the topic: How can we bring
back radio drama? Simple. Support it! | don’t mean that you should just tune in
once in a while and leave it at that. | mean you have to support what makes radio
drama possible. At the very bottom line, this means buying the products of the
companies that sponsar the series’, but more importantly, it means that we have
to tet the radio station know that we are listening. Write them! I'm sure that
almost everycne has been tempted at one time or another to write to a
manufacturer of a product or to a TV station to complain about or commend
something they have done. Usually, after a few minutes the notion slips our
minds and we go back to cur beers. Well folks, that's not going to do it.
Companies or broadcast stations have a rough figure for estimating how many
peocple are showing interest in what they’re doing of about one letter for every
50,000 people. This means that they figure that, for every person that bothers to
write, address, and mail a letter of support or criticism, there are 43,999 others
who feel the same way!!! An actual written and mailed fetter carries a lot more
weight than, say, a phone calt or an Internet e-mail message, because it provides
tangible, material proof that somecne is serious about their comments and
feelings twards their product, They can hand a stack of letters to a sponsor and
say: “Here,...everyone of these letters stands for 50,000 or so people that will be
exposed to your advertising.” The money thing is what dictates what we get to
hear. Figure how much time you spend enjoying audio dramas and then figure
how long it would take you to write a letter. It’s a smail price to pay for the hours
of entertainment we receive.

Got a computer? Write 2 or 3 different letters and store them, then send
them in every month or so with a different return address and name. Change the
wording a little each time so that they don’t think it’s a form letter. Other than
Neilson Ratings, broadcast stations and their sponsors have no way of knowing
if anyone is even listening. Write to stations that don’t presently broadcast
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dramas. Tell therm about OTR revival series. Tell them about imagination
Theater{mentioned in my last articte) and how it would cost them nothing to get
the broadcast rights. Even if you don't like the particuiar dramas or genres
they're broadcasting, tell them you listen every week and even tape them for
listening to them on trips. This will show them that you really like radio drama
and that their experiment is a rousing success. All of this will eventually manifest
an overail favorable attitude to the concept of broadeasting radio drama. This
positive atmosphere will then spread, with luck, to other stations.

If you happen to be connected or acquainted with a local drama troup, high
school or ¢ollege....toss out the idea of them doing radiofaudio dramas. A local
play company can record their performances and sell them on cassette at the
door and, once on tape, can offer them to local radio stations, possibly for free,
to promote their stage plays. The radio stations, who love to distribute
paraphernalia with their call letters mentioned or on it, could also turm an extra
buck by selling cassettes of dramas they air.

You see, one of the biggest problems we face in trying to revive the art of
radio drama is that the American public ~ those under 40 years of age ~ have no
idea that what radio drama is or that it still exists. The listening public is
completely unused to listening to dramatic radio. They've only heard music and
some boring talk/news stations. To them, the radio is just a primitive noise maker
that keeps them from geing stir-crazy in the car. A sort of an aural pacifier with
no intellectual value what-so-ever. Most of you who have ever mentioned, what
you do for a hobby, o a member of the under 40 age group have gotten a biank
stare andfor a smirk. Most people in their retired years, who grew up with OTR,
don’t even know that the old shows were recorded and that there is a hobby built
around colfecting them.

My point is that we should be like a drug pusher. We know that we are into
a hobby that is highly addictive, so if we can get some more people to try
listening{and invigorate their dormant talent of using their mind’s imagination}) to
drama, we can hook them for life. |, myself, am a good example of the untapped
potential there is out there. Five years ago i had never heard about the OTR
hobby. Never in my wildest dreams did | suspect that there was so much stuff
still in existence. | knew that there were plays done over the air back in the 40's,

but | had no idea that ~ except for War of the Worlds ~ any had been preserved.
Then someone gave me 4 tapes of The Shadow. | listened to them as an
alternative to music on the beach and by the pool. Eventually lhad heard all 4 a
dozen times and | wrote away to the company on the cassettes seeking more.
The rest is history. | am now, far and away, the largest collecior in the world of
science fiction and horror audio drama. | write this column and others reviewing
radio and commercial releases. | conduct scifi discussion groups at our OTR
conventions. | do major research projects, helping to document the golden and
present day ages of radio. And I'm a dealer. AND I'NM JUST ONE GUY WHO FELL
IN LOVE WITH AUDIO DRAMA. Think what could be accomplished by several
hundred, relatively young (I was 31 when 1 heard my first Shadow), people with
some enthusiasm and ambition!ll Granted, my upbringing and other intevests
inclined me in this direction anyway: both my parents had their own play
companies ; | recorded music with a band for 10 years ; I've been an avid SF
reader for years and I've published 2 short science fiction stories ; and | did voice

overs for radio commercials for several years. | know of at [east 10 guys under 25
£

S
9




years of age who are doing infensive research on a variety of radio series and
topics. | will be telling you about one of these fellows in the “News” section after
my comments.

Another activity that we should all get invelved in is the taping of shows off
the air or “air checks". This hobby of ours wouldr’t exist in it’s present form
without the windfall caused by the radio stations discarding their old
transcription discs, and the various archives and Universities that were given the
transcription discs made for the actors, writers, etc. In fact, the QTR collecting
hobby probably wouldn’t exist in it's present form if it weren’t for radio drama
having "died” in this country. If radio drama had persisted, then, like the BBC, the
radio stations would have held onto their recordings in the hopes of using them
for reruns. THOSE DAYS ARE OVER. Everything is on tape now-a-days, and there
is no need to throw them out. If they don’t have any use for them they will just
erase them and use the tape for something else. British collectors have never had
the collecting bonanza that we enjoy. They only have one broadcasting company
~ the BBC. They didn't have a policy of recording their dramas until about 1975.
They only saved a few of their shaws and they jealously guard them like they're
the crown jewels. Virtually every show circulating amonst collectors over there
was taped off the air by someone. There are no OTR conventions in Englanrd. No
retailers, except the BBC{anyone selling BBC shows gets locked up). They barely
know what has become of their old, belovad radio actars, writers, etc, The ORCA
newsletier may be the only perveyor of news and facts about the old radio
days......and it's published over here {if I'm wrong in some of my generalizations,
please straighten me out, Barry)ilt

In England all collectors do some kind of off-air recording. As | mentioned
in my previous article, many of the shows that the BBC did before 1875 don’t
exist in the BBC archives. The only surviving copies of some of their productions
exist only in OTR buff's collections.

In our case, since so many small hetworks and private companies produce
the bulk of our new drama, there is no big central network warehouse whera
shows are stored. More likely than not, the master tapes of recent dramas reside
in dinky broom closet sized rooms at a wide assortment of local radio stations.
Many of the NPR stations are university affiliated and, consequently, are staffed
by college students. Documentation and organization of these mini archives is
lax at best. Many recordings are lost or stolen. Since a lot of new radio drama is
done by college students as part of their enroliment in a drama course, they
aren’t considered to be any more important than, say, the annual Christmas-time
stage production of a story like "A Christmas Carol”. They’re thought of as just
another play done by the latest batch of students to satisfy the requirements of
their drama course. Story-wise, at least, some of these praductions are truly
memorable, but the chances are excellent that the master tapes of these stories
will be erased, lost, or buried in some obscure archive that would require
Sherlock Holmes to track down. | have collected severat hundred hours worth of
American and Canadian scifi and horror dramas that may be the only copies that
we will ever have of those stories. They were donated/traded to me by dedicated
scifi and horror buffs, who recorded them off the air themselves ~ in some cases
25 years agolll All or most of the recordings circulating, of the classic OTR
shows, were broadcast before hardly any home listeners had their own reel-to-
reel decks. Think about how few of the classic old radlo shows would be
available if we only had access to recordings made by home recording devices.

1
10

The Sciti bBuyy

Science Fiction and Horsor

Audio ramas

Finally...... Every SF and Horror show available
fo the collector is now obtainable from a single
dealer!!!!

SEE!
Series, BBC shows, broadcast dates, and information that
yon never knew existed! :
Hear!
Stories to chill your bounes and tsles beyond your wildest
Iimagination!
Experience/!

Shows in their origingl stereo form that other deslers only
' have in mono!

I have amassed the single Iargest collection Old Time ~
New Time Radio and out-of-circulation commercislly
released SF sand Supernatural sudio dramas. My cataleg
has been the definitive source of information for seversl
books and research efforts and I have been the soarce for
many other desler’s scifi shows. Now, I am offering my
vast collection directly to YOU.

For my catalog send $5(refundable on the first order) to:
Gordon 7. Payion

W3 E. Cuthbest Bivd. O-3
HWiestmesd, l..4. OOIGE
609~85é{~4401

I
11




Qut of the 150,000 hrs. worth of recardings taken from the originai transcription
discs circulating now, maybe 1000 hrs. worth were also recorded on home
recorders during the 1940°’s and 50's. And those recordings, done on home
“wire” recorders and primitive tape decks are, generally, crap.

Think of it as an altruistic endeavor. You would be building a legacy that,
long after you’re dead, will allow your efforts to live on for decades after you're
gone. Try to label your tapes with as much background information as you can
manage, such as: Series Title(if any), Show Title, Broadcast Date and Hour of the
Day, Radio Station Call Letters and City, Exact Running Time in Minutes, Writers,
Directors, Producers, Actors and even the plot outline. Don’t forget: Every one of
us OTR collectors is a historian of radio drama. Earh recording you buy, trade, or
record off the air is a back-up copy of a rare entertainment event. Every copy of
an old radio drama ensures that these shows will survive, for others to enjoy, for
many years to come.

Almast all recording done off the air these days is done onto cassettes.
Reel-to-reel tapes and decks are increasingly hard to get and most of the pre-
1980's decks record neisier than a mid-price range cassette deck. The problem is
that cassette tape doesn’t hold the magnetic signals as well as the much thicker
reel-to-reel tape and the cassette shells degrade over time, causing the tape to
bind and break. You can save cassetie tapes that bind and stick by taking the
cassette apari(this may reqguire actually cracking them apart since usually the
cassettes that give you trouble are the snapped or glued together kind) and
putting them in a new “S-screw™ style shell {this, of course, means you have to
throw out the tape that originally came in the cassette). Always use major name
brand tape, not Radic Shack or Acme brand {TDK, Sony, Maxell, etc.}. Try to use
high bias tape, since most modern productions have full range sound effects.
Never use 120m tape !l! It's too thin, causing: noisy recordings, sound
degradation over time, tapes that self-destruct by wrapping around the capstans,
and breakage when the tapes get to the end while rewinding. Use 60m or 90m
tape. If you are recording shows longer than a half an hour and will be forced to
continue the show on side B, they sell “leaderless” tape that doesen’t have that
white or clear non-recordable tape at the beginning and the end. A new mid-price
cassette deck usually has the capability to instantly reverse direction, while
recording side A, and continue recording on side B. Of course, getting a good
used or new modern reel-to-reel deck and recording to reels would be the best
choice. Someday soon, permanent one-time home CD recorders will be cheap
enough to afford and then we can really save stuff good.

Don't assume that someone else is probably recording the same show, so
you dow’t have to. It is literally your obligation as a radio drama enthusiast to
record and preserve as many shows as possible. Even shows you don't like.
Years from now, you might meet someone who has a lot of comedies he recarded
that you want, and you might have some detective dramas(that you don’t care for)
that they might want.

Plus there’s some good news: You can get BBC radio broadcasts with a
radar dish and, rumor has it, foreign radio stations and their dramas may soon be
available via cable or phone line. The advent of all of the deregulation of the
radio, tv, cable, and phone companies, we've all been reading about, and their
subsequent mergers with each other is supposed to usher in a tidal wave of new
tv and radio stations. it has been suggested to me that with the proposed
capability to receive hundreds, if not thousands, of crystal clear channels on your
|
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home entertainment equipment, that it will be inevitable that the BBC's 4 or 5
primary stations will be available here ~ soonl!! The desire to lock up as much
market share as possible, should see the media giants creating all sorts of
“niche” or genre specitic channets. Much like television's *“The Scifi Channei”, we
will soon see radio drama only stations appearing ~ and possibly ones devoted
just to SF and Horror, comedy only, etc.

So folks, dust off your radio receivers, and buy some timers and tape,
‘cause a new day's a-comin’.

Alright, enough talk. Here's what's new:

News:

Martin Grams, an ambitious 20 year old from Pennsylvania, has just
completed the most definitive book on the Suspense radio series that will ever
probably need to be done. In it, he gives the following information for each and
every episode: Episode Number, Broadcast Date, Show Title, All Actors,
Producers, Directors, Composers and Conductors, Sponsors, Announcers,
Pitchmen, Sound Effects People, and the Story Line or Plot. At 400+ pages, his
book corrects all of the numerous mistakes made in previous attempts to
document the series. The book will be available by the erd of this summer from
Morris Publishing and retails for $29.95. You may obtain the booek from Martin
himsetf by calling: 717~456~6208

8y far the more important other project that Martin is in the process of
completing is the tentatively titled: Compilation of Radio Drama Programming.
This multi-volume reference work has the mind boggling goal of documenting
every broadcast episode and actor from EVERY American dramatic radio series
ever donetl!l One lock through Jay Hickerson's, one and a quarter inch thick,
Ultimate History of Network Radio Programming and Gulde to All Circulating
Shows(a reference work that } urge ali collectors to acquire, and one to which |
am a heavy contributor) will give you an indication as to the awesome
ramifications of such a publication. Most of Jay’s entries take up from 1 to 5 lines
on the page per series, with some longer series taking up a page or more.
Imagine every one of those entries expanded to list all known episode titles,
broadcast dates, and actorst!!!! Only about a hundred or so series have complete
broadcast logs available, and these alone would probably amount to several
inches worth of paper. Now imagine 100 to 1000 times that many pages of logs,
dates, and actor listings. Trying to picture the magnitude of it all makes my brain
hurt.

The books should be fuel for innumerable research projects within the
hobby such as: Identifying ail of the isolated shows, done for other series, that
Arch Oboler did or every drama that Hans Conreid starred in. Indeed, this is the
reason that Martin was contracted to do the book for. The books, however, were
not originally intended for sale to radio buffs, but rather, for movie buffs instead.
The thinking being, that fans of actors like Humphrey Bogart would be interested
in knowing what else besides television and film Bogey performed in. The work is
still in progress, but, may be completed by year's end. Publication of the books,
however, may take a while due to the publisher’s feeble printing schedule. Things
might move quicker if they receive some calls or letters of interest from OTR
hobbyists. They might also decide to incfude a bit more information if they get
the impression that there will be a big market for the publication from OTR buffs.
Call Amanda Erwin, of Scarecrow Press, at 301-459~3366 for inquiries.
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Several other projects that Martin is arranging are a book about the
relationship between Hollywood studios and radio / television stations and the
editing of a new magazine calted: HOLLYWOOD ~ Magazine of Radio, Television,
and Film

Commercial releases:

The only news for your this time is BIG NEWS about a new direct-to-
cassette venture entitled: Alien Voices. A smali, California based, drama outfit
named LA, Theater Works has begun a partnership with Star Trek afficionados,
Leonard Nimoy and John Delancie, to produce classic science fiction audio
dramas under this title. These are not like the “semi-dramatized” Star Trek audio
adventures which use one or two original cast actors and elaborate sound effects
and which are not much better than readings. In keeping with the standard
practice used in modern day radic drama, they do record all of the vocal parts
separately and then, digitally, cue in the music and sound effects, plus, touch up
the timing of the various vocal parts later. _

The reason this is BIG NEWS is because this is, by far, the highest prefile
effort on behalf of a direct-to-cassette audio drama maker ~ and possibly the
entire U.S. radio drama industry ~ in the last 25 years. The Star Trek franchise is a
huge money making juggemaut. The reruns of the old series and the 3 spin-off
series have higher ratings than most new series put out by the networks. Science
fiction conventions around this country are almeost entirely composed of Star
Trek memorabiiia and the guests are mostly Star Trek actors, For almost 2 years
Star Trek: The Next Generaticn was the highest rated tv show on the air! This
means that anything that people associated with the Star Trek series’ do is
closely followed by big money and an awesome distribution network. These
people are used to spending millions to preduce a single story on film. It oniy
costs about $50-100,000 to make a state of the art audio drama.

Started back in 1994, their first scifi production was “The War of the
Worlds”, Starring Nimoy, DelLancie, and Armin Shimmerman, and a short spoof of
the story called “When Welles’ Collide™. It runs 60m and is a less-than-perfect
performance ~ but not bad for a first effort. They have followed up on this with
productions of: The Time Machine ; Journey to the Center of the Earth ; and The
Lost World. Prior to this, L.A. Theater Works also produced something calied The
Waldorf Conference. | dont know what genre of story it was. One future project in
the works is a dramatization of Mark Twain's The Mysterious Stranger.

All of their first 4 productions star Leonard Nimoy and John DeLancie, but
they recently signed on fellow Trekkers: Brett Spiner, Jerry Hardin, Gates
McFadden, William Shatner, DeForest Kelly, Jonathan Frakes, Rene Auberjongis,
and Kate Mulgrew to star in future productions. Cassettes are distributed by
Simon and $huster and can be found in every major book and audio book seller's
catalogs. Tapes appear to cost about $9.00 per cassette with 2-3 cassettes per
story.

[ haven't heard their cutput since War of the Worlds, but, by all accounts,
they seem ta be on the right track and are improving steadily.

Broadcast stuff:
| onty plan to write 6 ariicles{one years worth), and this is a good thing
because I'm running out of stuff to rant and rave about, plus there aren’t encugh

- new science fiction and horror radio dramas produced in the world for me to
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write my, intended, 2 pages warth of plot summaries. | have already given you
plot summaries and critiques of all of the newer BBC multi-part stories and their
best dramas of recent years. | am now going to start “scraping the barrel” by
telling you about recent single part radio dramas from around the world and,
bringing back intc the light, dramas from the last 3 decades that a lot of scifi
enthusiasts seem to have overlooked in their collecting.

The Kracken Wakes(CBC ~ 1966} ~ This is an excellent, yet barely
circulating, multi-part science fiction drama by the dean of British alien invasion
writers: John Wyndham. Broadcast in 5 parts, it is the story of strange darting
lights, seen in the sky, that appear over the world's oceans. It turms out that they
are the landing craft of an aquatic alien species that intends to colonize our
planet's oceans. This story asks the question: Can 2 intelligent technological
species, with completely opposite enviromental requirements, coexist on the
same planet? The aliens have no use what-so-ever for the land masses, as we
have very little use(other than fishing and transportation) for the oceans. Soen,
ships are attacked and sink very quickly, usually with all hands, and we begin
counter-attacking with nuctear depth charges. The aliens then attack our coastal
areas with biclogical based, horseshoe crab looking, impregnable “tanks”. Then
we come back with super high expiosive mortar shells and torpedos which bring
things to a veritable staiemate. The story culminates with the aliens breaking up
the icecaps, causing worldwide flooding.

Like Wyndham's other alien invasion scenario, The Day of the Triffids, the
story ends with neither side gaining an edge and concludes, leaving the
reader/listener wondering who eventually won. This seems to be a recurring
theme in Wyndam’'s work. I'll leave it to you to decide the merits of this type of
ending for a story. Most people like their stories to end with a definitive win/lose
outcome, but | have to say that it gives the story repeat listenability. There are
only a handful of shows in my collection that I've had the luxury of listening to
more than ance and both, The Day of the Triffids and The Kracken Wakes, are
two that I've heard 3 times or more. | don’t know whether it's John Wyndam’s
superbe story telling or that, when | scan my collection looking for something to
listen to, | can't remember how those two stories end. The fact that the ending is
|eft to my imagination could account for the latter. There was, apparently, only
one Canadian coliector heads up enough to have recorded this story when it was
broadcast back in 1966, and so alf copies available are from the same less than
perfect original off-the-air recording. Sound quality is only "average" with only a
few occasional scund drops over it’s 2.5hr overall length. Frankly, these minimal
sound defects serve to give this recording that “antiquey” sound quality
endearing to lovers of OTR. Highly recommended. 5x30m

Probe(South African ~ 1966) ~ This serial, one of the few radio dramas to
survive from this country, (like Australia, they ground up their transcription discs
to use as road fill), has been available for years, but has been overlooked due,
primarily, to one very annoying feature: All 132 available episodes are 4 minutes
long and, of that, about a minute and a half of each episode is the opening
credits and episode recaps from the previous 4 minute episode. While this may
have been necessary for it's original, probably daily, Monday~Friday broadcast
schedule, it's tedious and it destroys the shows continuity when listened to it
non-stop, ten episodes or more at a time.

it has been speculated for years that sameone should edit the intros out to
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see if this will improve the listening enjoyment of the series. There are only 3
series that | would entertain doing this to: The 3 “Journey Into Space” sagas ; the
200+ “Jet Jungle” episodes{also South Affican) ; and “Probe”. | did it to “Journey

* Into Space” and it dramatically improved an otherwise primitive and redundant

story telling{not to mention reducing, by almost haif, the number of cassettes
required to own all of the series). And |, just recently, did it for “Probe”, leaving
the intros intact at the beginnings and ends of each side of a 90m cassette
tape(12 episodes per side) and at the beginnings of each new story line. You
wouldn’t believe the difference!!ll The series tumns out to be really, really good. A
new story line begins every 10 episodes or so which, after the editing, equates to
a standard 30m story, with 2 story lines running about an hour.

The series title stands for: Planetary Research Qrganization for Basic
Energy and each episode’s intro teils about this orhiting space station that was
set up to combat the world-wide energy shortage. The only problem is that only 3
episodes have any scenes that take place on the station and only the first 10
episodes have anything at all to do with energy. About midway through the series
they finally drop al! the references to the space station, but when a new story line
begins they start doing it again. All the more reason for the editing.

The reguiar charactors are Professor Mueller, biologist Susan, an android
they pick up on Venus in the first story line named “Andy”, and Captain Jonathan
Starr. Does that last name sound familiar? If you know your OTR scifi it should:
There was a very successful series of South African serials from the 1950's
starring a charactor known here as: Captain Starr of Space, The only intact run of
this series has begun circulating recently under the title: Destination Venus. Well,
the similarity of names wasn't missed in South Africa either and cnce again,
midway through the series, the charactor’s name mysteriously changes to:
Captain Mathew Swift 1!l

These irregularities not withstanding, this series had soma really original
story lines. From rocks found on Venus that feed on energy to giant praying
mantises that only feed upon human eyeballs to a man who tumns into a super
intelligent plant hybrid much like the monster in the movie The Thing!!!

The editing reduced the number of tapes from ten §0m tapes to five 80m
and one 60m tapes and can be obtained from me in either edited or unedited form
or from some other dealers in unedited form.

Destination: Venus{South African ~ 1950's) ~ Since  mentioned, in the
previous review, Captain Starr, let's have a look at this recernitly available title.

Originally consisting of 104 twelve minute episodes, there are 92 of them
available from this series. Like most serials, there are episode recaps at the
beginning of each episode which help to compensate for the handful of missing
apisodes, Most of the missing episodes are from the first 20 and, since serials
tend to get off to a slow start, their loss doesn’t effect the enjoyment of the series
one bit,

‘This story line may be the first, of at least 3, to this series. it involves the
launch of the first spaceship ~ to Venus on the first try!!! Crewed by helpless
hergine, Diane, the Brooklyn accented sidekick, Mitch, and our hero: Rocky Starr.
(It is probably more accurate to name this series: Rocky Starr instead of
Destination: Venus, but since, there are hardly any surviving episodes from the
other story lines to this series, Destination: Venus describes to story better.) A
plot materializes to prevent them from taking off and even greater perils await
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them on Venus. It seems that there's an evil dictator preparing te invade old
unsuspecting mother Earth and Rocky and company arrive just in time to start
throwing wrenches in the works. In typical juvenial serial fashion, they get
captured, then escape, then get captured, then escape, etc. each time foiling
some aspect of the dictator’s masterplan. It's almost exactly like Flash Gordon
except that this South African production is done much better than our radio
version which sounds like a series of excerpts from the serialized movie
adventure. Very well acted and written with full orchestral accompaniment.
Dealers are selling this show on gither 60m or 40m tapes and the sound should
be perfect. This series is highly recommended to all OTR lovers, regardless of
their genre preferences.

Before the Screaming Beqgins Trilogy(BBC ~ 1877-79) ~ Written by Waily K.
Daly, this is a production that most people don't realize is a trilogy. It is
comprised of these three 80m story titles: 1977 “Before the Screaming Begins” ;
1978 “The Silent Scream™ ; and 1979 “With a Whimper to the Grave". The first
part of this trilogy is available from most dealers who carry any BBC material at
all. The other 2, however, were only available from one dealer for the longest time
and they were scattered throughout his catalog. The parts themselves give no
indication in their credits that they are part of a trilogy and the fact that they were
broadcast one year apart over the course of three years didn’t heip any either.
The intention was to write them so that each segment could stand alone as a
more or less complete story which didn’t require the other two to be understood,
but, what they ended up with was three stories that were tough to figure out and
had dissatisfying beginnings and endings. Together, however, they form a
¢omplex thought-provokinig classic piece of radio scifi.

It's been a little while since I'd listened to them, so | can’t ge into as much
piot detail as | would like, but the story is basically about people suddenly
acquiring various “super” powers like telepathy, telekinesis, and high
intelligence. It becomes apparent that aliens are causing these enhancements to

fulfill a secret “fifth column”-like ptan for world domination. | have the first 2 parts

in sterec and the last in mono(God! | hate that annoying habit, some retailers
have, of re-recarding stereo British shows in mone just to save a littie space on
their shelves!). The story is a ot more sophisticated than my plet description
leads you to believe and I'm sorry for not being able tell you about any highlights
from the stories. You'll have to take my word for it that this multi-part ranks right
up there with the best, most suspenseful, well crafted stories that the BBC has

ever done. 3x30m

Gordon B. Paion
W3 E. Cauthbasi Bivd. O-3
WHigstmom, 1.J. 808

609~858~4401  :

One Man's Family &
The Cisco Kid look at
life again at the 22nd
Friends of Old Time
Radio Convention
Oct. 23-25,1997

Holiday Iinn North, Newark, NJ
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Our
Get-Rich-
Quick

By

L.orraine Thomas

HY,” Jane Froman de-
- manded of me, “should
1 sign a contract when I
can makeé at least fifty

per cent more as a guest

-star, for lots less work?” -

This season she’s been. guest of the
Atlantic Family, the Kraft Music Hall,
the Atwater Kent Hour end the Palm-
olive Beauty Box Theater. - And she
has made much more money than last
season, when she was on regu]arly
twice a week. '

Other stars seem to teel the same
way as Jane. That’t why the guest-
star racket is radio’s most promising
and lucrative development. The Lux
Theater; the Rudy Vallee- show; the
Bing Crosby program; .Palmolive
Beauty Box; RCA Magic Key,; General
Motors; Ford Sunday Evening Hour;
and even the Carnation Hour and the
_Corn Cob Pipe Club are entertaining
guests.

You've heard, ‘of course, that guest

stars are making more money than

ever before. When a gal getls several

thousand dollars for one evening's’
warbling, she can aftord to be choosey. -

U.CStS‘

I.ast year Gladys Swarthout was

"glad to pick up the $1,000 check per
.pregram the Beauty Box gave her,

when she was under contract to them.:
Now that she’s back from Hollywood
covered with glory, she refuses to lis-
ten to their pleas unless she gets $3,000
a shot—as a Iree lance, mind you.
- Talk to most of the high-priced
movie stars, like Gable and Crawford
and Mae West, and they'll laugh in
vour face when you mention a regu-
lar geries, with all its arduous prepa-

ration week in and week out.' No mat-
ter how high you raise the ante, they'll
turn thumbs. down. For it wouldn't be
high enough for them.  They are in-
terested only in  guest shots—where
they can make a good haul in fifteen
or thirty minutes, and then forget all
about poor 1¥'l radio. Till they need
another five thousand bucks!

Clark Gable received $7,000 for his
stint with the Lux Theater in His Mis-
leading Lady, last December._ Joan
Crawford pulled down $4,500 for her
recent appearance on TLux, Miriam
Hopkins $3,000. Lux usually pays up
to $4,000, depending upon what they
can get the star for. Edward G, Rob-

‘inson was paid only $%$2,500 on this

show, but to assuage his hurt feelings
the sponsor paid the agency fee of 10%
out of his own pocket. -~ -

ERHAPS you wonder why for a

single guest appearance these stars
collect so0 much money, while people
like Rudy Vallee and Walier O'Keefe
are content to worke for oons1derably'
less,

-Blame it all on a gentleman named
Edward Plaut, who is president of the
company that Iaunched the Hall of
Fame program a couple of years ago.
- . Before this program came into being
the practise of having guest stars was
infrequent and badly paid, on the .
whole. Though the old Eveready
Hour, the Atwater Kent Hour and
other programs had guests, the guesis
often were paid no more than their
carfare and a blessing. They appeated'

just for the fun of it. - . il

That's how Gladys Swarthout, Rosa-
Ponselle, Helen Jepson and lots of, oth- It happens that Mr, Plaut is a Kath-
.er ladies with real singing. voices feel. arine Hephurn fan. He insisted that
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10 be in a bad mood the day the offer
reached her, and she decided to ask for
the moon. In other words, $5,000. So
great was Mr, Plaut's admiration for
her art that he forked over ihe $5,000
—though Vallee had paid her only
$750 for her first radio appearance
some months before! L

‘Ghen Hollywood went up in arms.
If Kitty Hepburn, who was no better
an actress than any of 'em, and con-
siderably worse, most thought, was
wortly $5,000 .10 a sponsor, so were
they. 'The high-priced star policy
slurted then and lhere.

“Not only did ihe Hall of Fame pay
stars much -more -than they were
worth,” one agent told me, “but it
signed ‘em up weeks in advance and
ballyiiooed each one, to impress the
public. After that those of us,who
wanted a movie star had o increase
ihe ahte for the honor,” = . . .

Soon the Hall of Fame became more .

0

CTOBER 8 started his guest variety

program as we know it. On the first
show were Block and Sully, in lheir
initial radio appearance; Lou Gehrig,
the baseball player; the Randall Sis-
ters; Greta Keller, Viennese singer;
and Otis Skinner. Their combined sal-
aries totalled $2300. Divide it up and
figure out for yourself how much each,

.could have received. . .

The program was a success, a howl-
ing success. And more stars have
made their radio debut via the Vallee
route than any other. Margaret Sulla-
van was paid $300 for appearing on
the Vallee show—remember, this was
long before H, F. Now she pulls down

a few thousand. - Gertrude Niesen

made her debut with Rudy December
8, 1932, and was mighty glad to get a
check for $150. Tamara, found play-
ing the guitar in a Russian restaurant,
also came to radio on the same pro-
gram with Niesen and Sullavan. And

" They Used to Be Glad o Get a Few Hun-
dred Dollars for a One-Time Guest Ap-
pearance, But Now—Oh, My Dear! Now
You've No Idea What They're Asking

ambilious, and got artists in vther
fields. At a price! When Jascha Hei-

fetz, the violinist, was leaving Europe

for a South American concert tour, the
Hall of Fame made it worth his while
to re-arrange his entire itinerary. In-
stead of going direct to South America,
he stopped at New York merely. to
play a few numbers for the Hall of

- Fame audience.

Along about October, - 1932, the

"Fleischmann Company decided it was

time to change its program. Rudy

. and his band and a guest singer made
up the show; but Rudy felt they could -

get better results if they had a variety
program. Not one guest, but all
guests, except a permanent nucleus—
Rudy and his Connecticut Yankees.

pelleve it or not, Alice Faye went on
the air for Rudy for the first time at
the princely price of $100. From radio,
Alice went to the movies—and. the
top. 1 wonder how much she’d get
now for a guest radio appearance.

. Today, Vallee figurez on paying the
guest talent $3500 all told, every week.
Not so much, is it, for such an assem-
blage of the cream of the crop?

The surprising thing about pguest
appearances is that there seems 10
rhyme or reason to their salaries. But
don't believe 1t when you are told that
Whoosiz got $10,000 for appedring with
Whiteman, and Little Whoosiz got
$8,000 for appearing with Jolson,
- While the stars are very well paid,
that kind of money just isn't being
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thrown around willy-nilly. -
: I happen to know that within the
past few weeks, offers that seemed

reasonable have been turned down.-

Fannie Brice wanted $3,500 for guest-
ing on the Bernie show. Floyd Gibbons
asked $4,000 of the RCA Magic Key
mogols for a pickup from Ethlopia.
He ofiered to give them inside dope on
the Ethiopian-Italian situatien, which
he was investigating in Ethiopia.
Each program works on a budget—
and it is mighty difficult to make the
sponsor increase that weekly budget.
For example, Al Jolson, on the Shell

Chateau, has a budget of $9,500 a week, '

Subtract the $4,500 Al gets himself, and
you have $5,000 left for talent. White-
man’s budget was $7,500 for Kraft—he
got $4.500, which left just $3,000 for the
other entertainers. :

Pity the poor sponsor, Once a guest
star has been signed up for the” pro-
gram, a3 new set of troubles begin.
Have you heard of temperament, and
temper? .

Frances Alda was in the habit of

throwing down mikes for the sheer’

joy of raising the devil, it seems.

Finally the problem was solved by

passing the word along and having a

dummy mike ready for her to. knock

over. Then the show could go on.

Since ‘she came back from Holly-
wood, Gladys Swarthout is developing
well, temperamentally speaking. She
used to come for a rehearsal at the
crack of dawn; now she refuses to
show herself before the dress rehears-
al. And many are the arguments she
and Jimmie Melton have.

When they were both to sing in The
Rose of the Rancho, she had wired
Jimmie to prepare the duet.

Came the dress rehearsal. She sang
in one key; Jimmie _in another. Every-
one was aghast. :

“Why didn’t you prepare it as I di-
rected?” she demanded.

I did,” Jimmie countered.

1 told you fo prepare it in B-flat.”
“You didn’t. You sald D-flat!” .
“You don’t know what you're talk-

ing about,” Gladys said. They were
glmost up to the hair-pulling stage.

“Heré's your old telegram,” Jimmie
said, “That will settle it.” He began to

pull it out of his pocket.
“T'm sorry,” Gladys =zaid suddenly.
“I must have made a mistake.”
HAT night, atl_ the performance,
Gladys was very much upset. Jim-
mie is forever clowning, even at the
mike, and his antics annoyed Gladys.
In the middle of her song she stop-
ped singing, glared at Jimmie for a
second, Then she continued her sing-
ing. Did you notice the break in her
voice? Now you know what caused it,
Ask any production man, and hell
tell you that the easiest stars to handle
as guests are the old troupers, the Fan-
nie Brices and the Walter Hustons.
The hardest to handle as guesis are
the young movie stars, who have gone
rocketing to fame on beautiful faces

-and bodies, and expect everyone to

bow before ’em.

The easlest guest to handle that I
know of is Madame Schumann-Heink,
that grand trouper n/bw in her seven-
ties. o

When Here's to Romance was to be

“broadcast, the Beauty Box Theater de-

cided to get Madame Schumann-Heink
to portray the role she had in the mov-
ies. Accordingly, they wired her in
Hollywood and she flew to New York.

Without a maid, without a compan-
ion or a secretary, this old lady ap-
peared for the rehearsal. “Who is the
boss?* she asked. “Let him put me to
work.” ’

With such good will did she play her
part that the agency officials persuaded
her {0 remain in New York an extra
week. The powers that be did an un-
precedented thing and wrote her into
The House of Glass program. She was
the only guest that show ever usged!

WIEK ENDING MARC['[ 11, 1936

BAYER ASPIRIN

“THE AMERICAN ALBUM
OF FAMILIAR MUSIE”

Every Sunday Evening N. B. C. Red Neiwork
8:30 to 10:00 P.M,, E.S. T.

“FAMBUS ACTORS' GUILD"

FEATURING ETHEL BARRYMORE
Every Wednesday Eve. N.B.C. Blus Neswork
8:30 to 9:00 P.M, E. 5T,
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WANTED TO BUY: Cassettes in the lollowing
categorias: comedy, general, concert music,
musical variety, light music, comedy talk
programs, daytime concert music. Would
appreciate sending me your catalogs and list of
what you have availabla. Send your repties and
information to Mr. Richard Browskie, 10 Reid
Sireet, Amsterdam, New York 12010,

WANTED: Videos of “The Tomorrow™ TV show
hosted by Tom Snyder in the 1970's interviewing
radic stars such as Edgar Bergen and cthers.

| have the audio 1apas of them. Wil buy or irade.
Cantact Rob Cohen, 763 Qaksedge Dr.,
Gahanna, OH 43230, {614) 478-2755.

WANTED ON CASSETTE: Shows with Basil
Rathbone, Will trade or buy. Also trade Lux
Radio, suspense, others. Bob Minerley, 2 Silvia
FL, North Arlingien, N 07032,

For Sale: Boxed sel of six lapes from Stephen
King's Night Shift. Criginal Price: $34.95. M|¥.\
Price: $12.00 postpaig. Five sets available. Phil
MNeison, 221 Sciolo, Chillicothe, OH 45601,

WANTED: Any information concerning the
saties “The Shadow ol Fu-Manchu.” Scripts,
magazine Xerox's, East of West coasl schedule
copies. . . ANYTHING! Will pay reasonable
price. Thanks, Jel Hagerty, 423 5.6 6th 5t.,
Grans Pass, Oregon 97526

Moarre Serial Book

Lights, Camera, Action! Action! Action!
Large oversized 100 plus pages,
Loads of Rara Phota's, Biographies.
mare - $10.50 plus $1.50 Postaga.
Other movie Cowboy books available.
Write to: Mario CeMarco,

152 Maple, W. Boylsten, Ma 01583

Collectar wants to buy Tickets to live Broadcasts
of Network Radio & Television Pregrams Pra-1975

Send price and description To: Tickets-OTR,
1078 Croas Country Drive, Worthington,
Ohio 43235

NOW AVAILABLE FROM NARA: OTH Sowce
List of over 100 clubs, pubs, dealers, archives,
stc. Includes postal and e-mail addrassen.
NARA members, $2.00; non—members, $3.00.
Ramit In cash or stamps (ne checks) to Jack
French, 5137 Richardson Dr., Fairfax, VA 22032

WANTED: Radio collectibles, premiums,
autographs, magazines, scripts. Soaps on
casseltes, Bradley George, 2177 8. 62nd St.,
Wesl Allis, W1 532191426,

WANTED: Today's radio station advertising
legos, pins, butions, mugs. Francis Rylanca,
108BA Chiefs Dr., Robins AFB, GA 31008

New club based in Seattle invites you to
membership. Growing 700 cassette library,
printed materials and newsletter. For information
write Mike Sprague, Radio Enthusiasts of Puget
Sound, 9936 N.E. 197 St., Bothwell, WA 58011

The Ant of Audictape Recording/Collecting.
Special report Includes maintenance tps, rlti-
recorder hookup diagram. $3.00 plus SASE. C.
Huck, 45230 River Rd., Warrenville, IL 80555

amos "N Andy Collastibles, Photo ilustrated list sent
for a LSASE to: Nostalgic Americana, Aram H.
Azadian. 5r., 3067 El Monte Way, Fresno, CA 83721,
(209) 237-8748,

WANTED ON CASSETTE: Cavakade of
Ameiica lor sale or rade. | have about 800 o
trade; aiso other programs. Contact Bill Yunick,
1241 Peaceabla St., Ballston Spa, New York
12020

WANTED ON CASSETTE: Tha followiig
Broadway's My Beat Shows: 4/7/5%; 8(12/51;
Bf19/51; 12/1/51; 12/29/51. Gene Dench, 63
Faraday St., Hyde Park, MA 02136

MOVIE “B* WESTERN BOOK — GENE AUTRY
TO JOHN WAYNE, Sendilarge S.A.S.E. for list,
plus other movie Western items. Mario DeMarco,
152 Mapis, W. Boylston, MA (1583

MOON RIVER PRCGRAMS WANTED: | have a
modest collection and would like 1o have more
shows broadcast on WLW Radio from 1930"s to
1860's. WWrite me with your list. A.L. Hawks,
355 Animosa Drive, Durango, CO 81301-3702

WANTED: Programs leaturing Walt Disney.
Especially anything raglonal or "asoterlc.”

Paul Anderson, 3136 §. 3200 W, SLC, UT 84119
(a01) 967-3955

FOR SALE: The Big Broadcast: 1920-195¢"
book by Buxton and Owen. Avon edition. $20.00
plus P&H. Paul Anderson, 3136 8. 3200 W,
SLC, UT 84118 (80%) 867-3955

Would like to communicate with Tom Corbett
collactors with knowledge of Radio / T.V.
shows {synopses), and /or fan fiction
Geolfrey Tolle, 1040 Madison Ave.

Columbus, Ohio 43205 gtolle @ infinet. Com.

#

[

Have 488 archival quality sound Cavalcade of
America shows. Will buy or irade for more.
Murry Schamizen, 207-8B Lynn Ct.. N, Aurora, L
60542

WANTED: To hear from anyone with Baby Snooks
programs. Buy, sell or trade. Will buy of exchange
catalogs. Lynn Wagar, Box 202 B.C.A., St. Cloud,

M 56303,

RADIO SHOWS ON CASSETTE, also radioftv
related material, Catalog $1, Phil Kiernan,
30235 Cupeno Lane, Temecula, CA 92682

FOR SALE: Waller Winchell signed, cancelled
perscnal check. Guaranteed authentic.
$40.00 ppd. Chris Ferrante, 26 Deming Road,
Glastonbury, CT 06033 (BE0) 633-0580

WANTED: NBC, CBS, and ABC Network
newscasts from the 1950s, 1660s, and 1570s.
Will genarously compansale. George F. Miller,
9733 5. 51at Ave., Oak Lawn, IL 60453

OLD AADIO SHOWS on casseties. Rare Big
Bands and Vocalists too! The absolste best
ity. Free catalog. 2732-R Queensboro Ave.,
ittsburgh, PA 15226

Tormn Monwoe, 2055 Elimwood, Lakewocd, Chio
44107 /(218) 226-B189 Casselte and reel,
myslery, adventure, sci-fi, westarns, drama,
some comedy.

Mary Sayer, 801 Bth St. F5, Sioux City, 1A 51105,
Looking for any infor on “Uncle” Jiem Harkin, Fred
Align’s manager.

W 1 Juvenile adventure sesials, Mysterious

WANTED FOR TRADE: OTR “sit coms” on 60
minute cassattes. Mail me your catalog and | will
send mine. To: Joe Barrow, 7345 Honey Dale
Pr., Northfield Ctr., OH 44067-2611
(216-467-9204).

WANTED: 16" transcriptions, lor cash
or trade. Joe Salerno, Box 1487,
Bellaire, Texas 77402,

WANTEL; Radio Transcription Discs. Any iyrpe, any
subject. Gitbert Smith, 248 South 36th St.,
San Diego, CA 921131613

WANTED TO BUY: Red Ryder broadcasts on
cassette, Contact Jerry Nicolay, 1401 Suburban
Drive, Sioux Falls, SO 57103.

WANTED: Amos & Andy radio program tems,
puzzies & stand-ups. Bob Morgan, 4005 Pitman
Rd., College Park, GA 30349,

WANTED: OTR programs: Mandrake The
Magician; Pat Novak For Hire; Children's Senals
of the 19308 and 1940s; Johnny Modero; Pier 23;
Jeff Regan. Will buy or irade. W. F. Frier,

2951 Fairhill Dr., Jackson MS 39212-2822

Radio books, parts wanted prior 1950 from
radio repair shops. Send price list. Richards,
Box 1542-D, Brooklyn, N.Y. 11201

CAPTAN MIDMIGHT ITEMS wanted. DeWayne
Nall, P.0. Box 555, Cleburne, TX 76031

Want these Lux shows: Red River, Alice in
Wonderland, Paradine Case, Kent Coscarelly,
2173 Willester Ave., SanJose, Calif. 95124

RADO ITEMS BEFORE 1935, sets, kers,
fubes, parts, iiterature & adveriising. Schreider,
951-23 Sunrise Blvd., Cleveland, OH 44133

Traveler, Gangbusiers, Fred Allen, 2000+
Casseltes only.
g;;:o\gteigel, 7M1 Lennox Ave. #126, Van Nuys, CA

Nelson Eddy and Bing Crosby Research; send data
Box 724, Redmont, WA 98073-0724

Old-time Matinee Serials & Westerns on VHS
Videocassette! Tom Mix, Buck Jones, Zofro, efc.
Free list! Send S.A.5.E.-Senes, PO.Bax 173 R
Boyertown, PA 18512,

Wanted: st Nightbeat plogram {2-6-50] as well as
one whera Willlam Conrad appears. Victor Padifa,
Jr. 104 Marcy Ave., Brooklyn, NY 14211,

Wanted: Trade or buy Tom Caorbett and other 5F
cassettes. Mark Shullerud, 20110 215t Ave. NW,
Seattie, Wash. 98177

WANTED: 16" RADIO transcription recordings. All
types.—Paul Scriven, 238 West Stale Sireet,
Niles, OH 44445, miyd0441

RADIC TRANSCRIPTION DISCS wanted. Any
size, speed. — Box 724H, Redmond, WA 98052,

EDWARD HAMILTON, 933 Maismith, Pl., Topeka,
K5 66606 wants CBS Radio Mystery Theater,
prefers casseties ..

ALLAN SHERRY, 5410 Netherland Ave.,
Riverdale, NY 10471 is trying to locate the last
date for Prescott Robinsen on the air plus any
other information about him.

THOMAS HEATHWOOD, 22 Broadlawn Pk.,
Chestnut Hill, MA 02167 looking for Porlia Faces
Life, especially July 1948 and April 1949,

AOBERT SHEPHERD, 129 Highfields Rd.,
Abington, MA 02351 wants to know: who was the
announcer for Suspense after Larry Thor and also
during Bill Robson's era as producer,

L)



Harry Goldman, RRE, Box 181, Giens Falls, NY
12801 wants Wralt Music Hall of 12-11-47 (Al
Jolson) Jack Benny “The Bee”, Ficrelio
LaGuardia tribute 1o Nikola Tesla over WNYC on
Jan. 10, 1943

WANTED: Kid Shows, Serials, Big Band Remotes,
Transcription Recordings on Reel to Reel only
please. Write to Wally Stall, 8408 N.W. 101,
Oklahoma City, OK ;3132.

Phil Evans, Box 136 Downtown Station,
Bakersfield, CA 93302-0136. Looking for any
info in the Candlelighl Hour Breadcas! from
NYC in 1931,

WANTED: Mas!argece Radio Theater, other
multipari NPA or BBC dramas. Buy or trade
cassettes. Howard Lewis, 132 Hutchin Hill Rd.,
Shady, NY 124090

Don Berhent, 807 Glenhurst Rd., Willwick, OH
44094, The Shadow and movie serials. Books on
both also.

Frank Tomaseli, 28-10 Donna Ci., Staten isiand,
NY 10334 is looking for 11 AM from 1939-1944;
also Fred Allen’s Town Hall Tonight,

Tom Heathwood, 22 Broadlawn Pl., Chiestnul Hill,
MA 02167. Shadow programs between 1941-44.
Has supplement io his catalog for a S. A SE.

Chuck Juzek, 57 Hutton Ave., Nanuet, NY 10954.
Green Hornet episode where Reid reveals himself
fo his father as the Hornet around 1943. Need log
from 1936-40.

Oldtime Radio-Show Collector's Association
{ORCA) is actively seeking members. You can
semair loyal ko your own local club and still
belong. Write Hubert, 45 Barry St., Sudburg,
Ontaric, Canada P3B 3HS.

Wanted: “We The People” Broadcast 1-13-50 and
any Lum and Abner shows prios to 1941. Wilking 1o
trade for anything in my’ . Steve Ferrante,

Box 153, Oakiand Mills, PA 17076.

Jim Blythe, 941 Redding Rd., Asheboro, NG
2|?’203¥Wams Lurm and Abner, Magic island, Jerry
at Fair Qaks.

Van Christo, 81 Newbury St., Boston. MA 02116,
Looking for Goldberg's pisode which was called
“The Hannukah Bush."

Ronakd Waite, 578 Whit Ave., New Haven, CT
06511. Interested in Jack Benny.

8ob Proctor, Box 362, Saline, Mi 48176, Wants
Horatio Hornblower shows with |
Redgrave.

#

Wanled. Copies of owner's manual for AKAL
reel recorders, Models 1722W and GX~2150.
Repraduced coies accepiable. Willing 10 pay
reasonable price. Jack Paimer, 145 Morth 21st
Street, Batile Creek, M| 48015

Wanted To Buy: Jack Benny's Christmas
Shopping Shows from 12-8-46, 12-18-4%,
and 12-2-5%. Must have perfect sound.
Thanks. John Moran, 635t Beck Aoad,
Canton, M 45187

Spiros Koliopoulos, 149 Autumn Ridge Drive,
Montgomery, IL 60538, Interested in news
bulleting on radic such as Pear! Harbor,
Hindenburg Disaster; also broadcast before
and during WWIL.

WANTEDTO BUY: Books and magazines about
OTR programs, performers and stations 1920~
1648 and FADIO DIGEST, WHAT'S ON THE AIR,
VARIETY RADIO ANNUAL, 1937, 1838, 1939
Luther F. Sies, 101 West 23 Street, New York, NY
10011,

Large Collection — Open Rest — VG-EX
sound, Wil trada for pice sound, Catalog
available. Jim Biythe, 941 Redding fid.,
Asheboro, NC 27203

Want the following Abbott & Costelio Shows: All
1945: April 0526 May 03-17-24-31: June 14—
21; Octobar 04—11-18-25; Navember 08-15-22—
29; Decembar 13-27. Phil Evans, Box 10507,
Siockdale Siatian, Bakersfiald, CA 93389-0507.
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Allan Ropchan, BE23 B4th Avenue,
Edmentan Alta, Canada TEC1E3
{403) 466-2761. Have 2500 Reels
of OTR for Trading.

George Oisen, Craven Community Collegs,
Box BB5, New Bam, NC 28563, Wants We Tha
People 11/25/37 and Hobby 9/20/38.

WANTED: Sergeant Preston LP records and
VHS videos. Write Lee Weber, 468 E. Metz Rd.,
Columbiana, Chio 44408

WANTED: Sergeant Praston or Challenge of
Yukon 1apes. Also records and videos. Dick
Waber, 468 E. Metz Ad., Columbiana, Ohlo
44408

[

Coming up on iis 50th anrversary, CARE is
looking lar any relevant radio material from
Octobar ‘45 onward. Wantad: any programs ar
commercials mentioning CARE andfor CARE
packages. Also, i you received or sem a CARE
package, wa'd ke to hear from you. Contacl:
Scott Thigpen, CARE, 151 Ellis 51, Allanta, GA
30303. (404} 6812552, '

WANTED OM CASSETTE: Basit Rathbone, Your
Hollywood Parade 128727, The Circle 1839, Dufly’s
Tavern 6/6/44, Which Is Which 10/25/44, Columbia
Masterworks: Robin Hood, Treasure lsland, Pater &
The Wolf, Murder of Lidice, Great Themes in Poetry,
Little Jesus, Nignt Before Christmas, Spike Jones
Show, Scotland Yard, Tales of Fatima, Monitor Radio,
Dinosaurs 1965, and any olher radio programs and
memaorabilia with Basll Rathbone, Reply to: Bob
Minerley, 2 Silvia, North Arlington, NJ 07032

Vintage broadcasts, rei'rvirg; radio’s past. Free
fiyers. 42 Bowling Green, Staten island, NY 10314,

Trade Fibbar McGee and Molly Casseltes VG/EX
only. Otfer 110 shows. Exch list. Bill Oliver,
516 Third 51. North East, Massion, Ohio 44648,

Collector bwys ariginal tickels from live network radio

and television broadcasls pre— 1370, Reply to: Tickets,

OTR, 1078 Cross Counlry Drive, Worthington, Qhio
43235,

WANTED ON CASSETTE TAPE: Eddie Cantor
Show (40). | will trade those tor more or trade
from my 3,300 other shows. Send a list and | will
Ioo. | alse nead Lux {177), Cavalcade of America
{246). Pigase write soon to Beth Holman, 16705
Cralgmere Dr., Middleburg Heights, CH 44130,

WANTED: (Casselte or Reel} Copies of That
Cther Generation program hostad by Rudy
Valles (a serles of shows). Stale price and
condition. Luther F, Sias, 101 Wes! 23 Strest,
New York, NY 10011.

Wanted Chandu the Magician episcdes A9 to
154 trom 1048 and 1949 Write to:

Alfred Burton - 187 Manor Drive - Pittsbury, Ca
94585

Wanted: 1950 Summer Replacement Show
“Somebody Knows” by Jack Johnstone. {B show
run} Dick Glday, 100 Harvey Dr., Lancastar, NY
14080.

GLBERAT HUEY, 90 'W. ‘I'r'ple Tree Dr., Carrallion,
GA 30017 is writing an article on Flash Gordon
and needs much information on the radio and

v show.

Pam Nemec, 1424 Heatherton Dr., Naperviile, L
60563 is looking for program listings of old radio
stations of the 30's and 40's especially WD2Z,
KMMJ, KMA, KFNF and KFEQ.

WILLIAM OSOVSKY, 2501 vy St Chattanocga. TN
a7404. Collector of Ralston Tom Mix premiums,
green 20 Grand Ale bottles with neck and paper
fabels intact, Octagon socap premium kites. Alaga
syruptins.

Would like: Mysterious Traveler, Whistler, Pal Novak
For Hee on cassette. | have a o1 lo trade. Wiite 10:
Vicior D. Padilta: b, 104 Marcy Avenue, Brooklyn,
NY 11211

Wanted: Amos and Andy, Roy Rogers, and
Gunsmoke. Will buy or have Shows to trade in X
Minus One, Dimension X, Sgi. Preston, Captain
Midnight, Suspense, Escape, others. Phil Nelson,
221 Scioto, Chillicothe, OH 45601

WANTED:; The Adventuras of Frank Marriwell.
Herb Brandenburg, 4114 Montgomery Foad,
Cincinnat!, Ohlo 45212,

WANTED: Aldrich Family, Ozzie & Harriet in VG
EX sound. Comedy nut; have thousands to
trade. Still looking lor Baby Snooks. Will buy!
sell, but prefer 1o trade. Write Lyon Wagar,
B.C.A., 43 Joymar Dr., 5t Cloud, MN 56301-
S460.

WANTED TO BUY: Casselles in the following
categories: comedy, general, concert musie,
musical variety, light music, comady talk
programs, daytime concert music. Would
appraciate sending me your catalogs and list of
what you have available, Send your replies and
information to Mr. Hichard Browskla, 10 Reid St.,
Amsterdam, NY 1201¢

MISSING DAUGHTER MATTER: Looking to
contact Bob Bailey's daughter about possible
“Johnny Dollar® article. Frank Datiilo, 3350
Wiscasset Road, Dearborn, MI 48120

{313) 271-8339.

WANTED: STRANGE AS (T SEEMS, CBS radic
network program. Wil mest your price for a
copy of the specific episode dramatizing the
Cahuenga Pass Treasure legend. Probabl
broadcast In November or Decomber of 1838,
Call collect. Joshua Alper (B18) 789-5875.

WANTED: NBC RADIO MONITOR. | would like
10 buy some copies of the NBC weekend show,
Maoniter '55 thru Monitor '65. Warren Gerba,
45-21 Coldan Street, Flushing, New York 11355,

THE GREAT RADIO STARS and shows on
video. Rare and hard—to—find titlas. Alsc
telovision shows, movies, and serlals. Send
large SASE envelope for a sampling or $2.00 for
a complate catalog. The Video Findar, Box
25066—0TR, Portland, OR 97225

WANTED: Aldrich Family radio programs on
cassottes, as well as information. Kenneth Barkey,
874 27th Street East, Owen Sound, ON 4K 6P3

THE GREAT RADIO SHOWS from Amos ‘W' Andy

10 X Minus Cne. Cassette calalog - free, reel

catalog ~ $3.00. Cnoe Upon A Radio, Box
“25066—01"& Portland, OR 97225,
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DIGEST SPEUAL-$8.25

{Minimom Ordar 3}

EVERM \D TRAFES “ou
ORDER P\CK 2-MORE
- FREE OF CAAREE

Shipping: Orders to $5¢ add $3
Ordera from $50 add $2 for each
addicional $50 of the order

A%}l programs ara debbed im resi u.— [ 1]
lasure bakser seusd qualisy.

THE LONE RANGER
All shows have commercials

CC01676 07/25/55 Hooded Raiders
J 07/26/55 The Decoy

CICOLETT? OW2155 Bugle Of Doom
2 07/28/%$ Bridge Of Destiny

JC01678 0729455 The Coward
d 08/01/55 The Masked Partners

0 CO1679 080255 City Of Refuge
= 0R/03/55 Terror Trail

S CO1680 08/04/55 El Capitan
al 08/05/55 The Tomahawk Trail

JCO1681 08/08/55 Sarsaparilla Kid
u} 08/09/55 The Cellmate

[1C01682 0810455 The Go-Between
C 08/11/55 Railroad To Prison

O CO1683 08/12/55 The Lady Melissa
a 08/15/55 Claim Of Death

701684 08/16/55 Female Of The Specics
a 08/17/55 Telescope Clue

O C01685 08/18/55 The Sawtelle Saga's End
C 0841955 A Call For Help

7C016%6 0822785 Death Rides With Daggent
a 08/23/55 Valley Of Death

2 CO1687 08724755 The Jolly Tubby Morgan
- 08/25/55 Crane Murder Case

Radio Memories'
1600 Wewoka St North Little Rock, AR 72116
W(SOI) 835-O4é65 FAX (50I) 835-0lI8

T COV6BE 0826/55 Sign Of The Noose
= 08/29/55 Deap And Sally's Adventure

CC01689 08/30/55 Cave OF Terror
z 08731455 The White Leader

ZC01690 (09/01/55 Marked For Death

> 09/02/55 Saddle Shop Keeper

b
1CO1681 09/05/55 The Long Trail §
O 09/06/45 Smoeth Larry's Plan ?

0 CO1692 09/07/55 Trigger Finger
a 09/08/55 One-Eyed Bandit

O COL693 09/09/55 Good For Evil
] 09/12/55 The Wilness

O COI6%4 09/13/55 Phil Martin's Purpose.
0 09/14/55 Three Months To Live

OUR MISS BROOKS

0 C00763 1241849 Bush Department Store Contest
n 12/25/49 Magic Christmas Tree

D CO0764 0101450 News Years Eve 85 Tickets
tn] 01/0%/50 Walter's Editorial

DCOaT63 01/15/50 Cure That Habit, .
al 122/50 Professorship State U,

0 Ce0766 01729750 School On Saturday

a 02/05/50 Get Mr. Boynion Away
From Miss Enright

0C00767 U2/12/50 Walter's Wonderful Radio

n] 02/19/50 Valentine's Day

0 Co0768 0226/50 Formal
O 03/05/50 National Cleznup, Paint Up, Fix up

0 CO0769 (3/12/50 Invites Burglar for Breakfast
O 03f19/50 Fuands for Playgrounds,
Sehoeol Auction

CCDOTH 04209/50 Faster Breakfast
] 04/23/50 Economy Drive

0C007T7 050750 Cosmopolitan Magazine
o 05721750 The Rare Biack Orchid

|
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Q00772 0528750 The Traffic Ticket

0CQ024% # 38 The Sword Swallower

¢ 02722781 Skis In Class o

o 09/10/50 Conklin Rumors u] # 41 The Disappearing Body

CC00230 4 42 The Jim Williams Case
# 43 The Brandon Jewels

0C00773 10/01/50 Measles

0CO0251 4 44 The Congdom Ransom

BOSTON BLACKIE [ #45 Harry Benson's Wife
0 C00244 # 28 Richards Diamond Murder Case O C00252 # 46 A Vase Leads To Murder
# 47 Murder With An Alibi

a # 29 Mary Disappears B

(1C00253 # 48 The Colorblind Aceomplice
# 49 The Worthington Ghost

OCO0Z45 # 30 Ammesia Victim . )
o # 31 Murder In The Music Room B

CC00254 4 50 Pierre The Designer

0C00246 # 32 Blackie [s Kidnapped 453 The Basehall Plover M
yer Murder

0 # 33 Man Shot On 213t Floor i

0 C00255 4 54 The Stolen Car Ring
# 55 The Fielding Murder

OC00247 # 34 Williams Missing Pear] Necklace
o # 35 Murder On The Movie Set a

[ C00256 # 56 The Winthrope Jewel Robberies
# 59 The Escaped Prisoner

CC0024% # 36 Desth On TV
o # 37 The Master's Diamond a

RENTAL LIBRARY

"The Golden Age of Radio" may be over,
forgotten and are collectable. You can join our rental
library, receive a catalog and can again hear those favorite
programs of yours from the past. If yon are younger and
never heard the fascinating radic broadcast world of drama,
comedy, westerns, and sclence-fictlon, you can now discover
and collect these programs. We offer the best sounding
programs on cassettes that you can listen to at home or on
the go. Listen on your Walkman or your automobile's
cassette deck and let talk radio ke a thing of the past.
Drive time will be more enjoyabla.

QUALITY/COST

Bll cassette programs in this catalog are of superier sound.
We will offer complete listings of each series in future
editions of our rental catalog, including programs that may
contaln some sound problema For those advance collectors
that would like to include all programs available, programs
with sound problems will be clearly marked with an

asterisk. For novw, however, you can receive a complate
listing of your favorite series by writing to RADIQ MEMDRIES
and request such liastings. For the cassettes listed in this
catalog, you will find nething but the mest favorable

sound. And here is the best information, price. Each
cassette rents for just $1.00 each, plus s/h. Write today
far more detailed information to HADIC MEMORIES.

BUYERS GROUP

Would you like to receive the best sounding upgrades teo
clrculating programs? How about receiving those hard to
find programs or programs that are not clrculating among
collectors? You can get these programs, the better sound,
and general non-circulating programs, even unreleased
programa by being a member of our BUYERS GROUP. These
groups are limited to a small number of members per group,
so write for information today. Join and discover a totally
different way to collect the bea& of old radio.

but they are not
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AMOS 'N' ANDY

0 Q02570 04/21/44 Of Sound Mind & Body
ad 0472844 The Brother-In-Law

[ CO2571 05/05/44 The Electric Clock Caper

g 05/}2/44

002572 05119/44
G 05126744

DC02573 06/02/44
o 06/09/44

OC01765 120144
D 12084

OCO1766 12715444
u] 12722134

OCO1767 12729/44
d 01/05/45

0 CO1768 01/12/45
a 01/19/45

0001769 02002445
O 02/09/45

DCOIT70 02116445
] 0223445

OCBITT1 03402445
o] 03K9/45

OCo1772 03116445
D 03123445

D CO1773 03730445
u] 04/06/45

O CO1774 04/20/35
u] 04127145

OCO1T?5 05/04/45
0 05/11/45

OCOI7I6 Q5/RMA45
C 05/25/45

DCOTTT 1040146
] 04/08/47

[
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impersonating An Officer

And The Winner Is...
Andy, The Fugitive
Nazi Spy

Shirt Trail

Fountain Pen Dealership
Overpight Investmens

Andy's Fake Suicide
Christmas Show

New Years Show
Andy's Summons

George Washington's Desk
Andy Gets Adopted

Breach Of Promise
Phony Saldier {Scraichy)

Yalentine Show (Vol Flux 15t miz)
Iealousy (One skip)

Income Tax Woes, Part |
Income Tax Woes, Pari 2

Lecture Burean

Prentice Clothing

Eimer Hat

Andy Moves In With Kingfish

Ride, Red Ride
Let Me Call You Sweetheart

Baby Picture

Doubie Indemnity

German Boullion

Andy Impersonates A Sailor

Kingflish The Realior
Finding A Roamer

1600 Wewoka St. North Little Rock, AR 72116
TJ‘SOI) 835-O465 FAX (5QI) 835-Qli18

X MINUS ONE

O COO597 04724455
¥ 05/01/55

0 CoD598 05/08/55
o 05/15/55

G CO0599 05122155
I 05729435

G CO0600 0605155

# 1 No Contact
# 2 The Parade

# 3 Mars ]s Heaven
# 4 Universe

# 5 Knock
# 6 The Man In The Moon

# 7 Penigi's Wonderful Dolls

C 0707455 # & The Green Hills Of Earth

DCoded] 4714555 # % Dr. Gnmshaw's Satorium

I a721/55 # 10 Mightmare

D Co0s02 §7/28/55 # 11 The Embassy

a OBA04/55 # 12 The Veldt

JCo0603 OR/11/55 # 13 Almost Human

a OB/18/55 # 14 Courlesy

T CoD504 08725155 # 15 Cold Equation

o 09/01/55 # 16 Shanghsied

T CO0605 09/08/55 # 17 The Martian Death March

n) 09/15/55 # 18 The Castawzys

0 Co0606 9/22/55 # 19 And The Moon Be
3ull As Bright

a 10/36/55 # 20 First Contact

0 C00s807 10/20/55 # 21 Child's Play

O 10/27/55 # 22 Requiem

0C0o0s08 11/03/55

# 23 Helle, Tomorrow

] 11410455 # 24 Dwellers In Silence

OC06509 11416455 # 25 The Ouwsr Limit

[u] 11423455 # 26 (MISSING) There Will
Came Soft Rains
fZere Hour (HERE)

THE COUPLE NEXT DOOR
0CO1612 62/12/58 #33 Signing the Papers

0 0211358

a 02114458 # 35 Looking A1 Lakefront Property

c 17158

¥ 34 Getting Ready To Go Ot

# 36 DBetsy Runs Awny

Co1613

0Coi1618
0
0
0

0Co161%
a
u|
a

O€01620
a
al

0Co162)
)
8]
9]

JC02419
a
g
]

0C02420
N]
n|
a

O Coan

[ R b

Q2/18/58 # 317 Helpirl.g Mrs Haines
02/15/58 # 38 Mecting With Mr Rogers
02720458 # 39 Waiting Qutside Dept Store
02/21/58 ¥ 40 Preblems With Lake Property

02/24/5% # 41 Betsy Wanis To

Be a Hoilyhock
02725/58 4 42 Taking Coat Off Trick
OX26/58 ¥ 43 Painting of Ancestor
0227158 # 44 Looking At Apartments

02/28/5% # 45 The Broken Dish
03/03/58 # 46 The Ant Farm
03/04/$8 # 47 The Long Distance Call
03/05/58 # 4% Betsy the Model

03/06/58 ¥ 49 The School Bus
03/07/58 4 50 The Driver's Test
03/10/58 # 51 Asking Betsy To Pose
03/11/58 # 52 The Pencil Sharpener

03/12/58 ¥ 53 Negotiating the Price
03/13/58 # 54 The New Dress

03/14/58 # 35 Dropping In For a Visit
03/17/58 # 36 (MISSING) Hun Feelings

0318438 # 57 Comiest For Hawsii Trip
0319458 # 58 Second Thoughts About Betsy
03/20/58 # 59 The Dentist Bil}

03721758 # 60 Clayton's Come To See House

03724158 # 6] Deal Goes Through
03/25/58 ¥ 62 Teking Betsy's Picture
03/26/58 ¥ 63 Noise In the Attic
032758 # 64 The Green Dye

0372%/58 # 65 Driving Lessons

03/31/58 ¥ 66 Colored Bathroom Fixtures
04158 W67 Apnl Fool's Day

040258 # 68 Chackens & Rabbits

(4/03/58 # 69 Sick Rabbits

D4704/58 # 70 Church On Good Friday
04/T758 #71 Truth About Betsy's Picture
04/09/58 %72 The OM Chair

04/09/58 # 73 The Old Chair

04/10/58 # 74 Whar's Wrong With Brownie
04711458 # 75 Father Knows Best

04/14/58 # 76 Income Tax Forms

(4/15/58 # 77 New Plans For Laundry Room
Q4/16/58 # 73 Betsy's Phato

04/1%/58 # 79 Retumning Can Opener
{4/18/58 # 80 Secarching For Water

04/21/58 # 81 Dollar From Aunt Effie
(4/22/5% ¥ 82 Hrowniec Brings Turkey
M358 ¥ 83 House Lacks Something Cute
0424158 # 34 Herb's Wedding Invitation

0C02422 04/25/58 # 85 Mr Wright, Milkman

o 0428/58 # 86 (MISSING) The Schooi Visit
o 04/29/58 # 87 Dress For the Wedding

ol 04/30/58 ¥ 23 Making May Baskets

HOP HARRIGAN,

(1COH700 12/23/47 #1362 FBI Interesied In Beil
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1224447 #1363 Another Bell Malfunction

12/25/47 #1364 Flying To Flemingten, Ohic
- Chiristmas Services

12726447 1365 Plug Found In Bell

MCOHTIL 12/29/47 #1366 Mendez Is Suspect
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12430447 #1367 Bell Missing
1243148 #1368 Truck & Crane Missing
Gt/01448 #1369 (MISSING)

(1CO07TI2 01/02/48 #1370 Unidentified Plane Spotled
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01405448 #1371 Note From Chris Found
01/06/48 #1372 Gail Appears o Cooperate
Q1048 #1373 Bell Ta Be

Unleaded From Plane

OCHT3 01/0848 #1374 Hop Delayed
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01/09/48 #1375 Gl Seen Trving To Cut
Through Bell

D1/12148 41376 Mendez Learns Of Chrs'
Hiding Place

01413448 41377 Lakeville Beli Made Of Gald

OCO0714 01/14/48 #1378 Rescue Attempt
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01/15/48 #1379 Mendez & Voegel Captured
01/16/48 #1330 Mendez Killed
01/19448 41381 Guafight With Yoegel's Men

OCO0715 01720448 #1382 Escape By Air
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G1/21/48 41383 ATRLINE PROTECTION
RACKET - Plot Against
Private Avialion

G1/2248 #1384 Refused Gas & Gil

01723448 #1385 Refuses To Join Organization

OC0076 012648 #1386 Tank Suspicious
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OF Hew Student
01/27/48 41387 Stodent Sabotages Plane
01/28/48 #1388 Mr. Charles Killed
01/29448 #1389 CQuestioned By Police

OCM717 01/30/48 #1330 Demands To See The Head

0
0
n]

Of The Organizntion
02/02/48 #1391 Ally Found
02/03/48 #1392 Meets Head Of Organization
02/04/48 #1393 Refuses To Sign Agreement

O CO2148 02/05/48 #1394 Dudley Captured

al

02706/4% #1395 Orpanization Broken Up
(End Of The Series)






